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FILM SERIES ACCOMPANIES THE SPIRIT OF SURREALISM EXHIBITION AT THE CLEVELAND 
MUSEUM OF ART 

In conjunction with the exhibition The Spirit of Surrealism The Cleveland 
Museum of Art will present free a film series entitled "The Spirit of Surrealism 
in Film." The series will show dada and surrealist films, their precursors 
and their heirs. It begins in September of 1979 and runs through May 1980. 

The films, selected by Edward B. Henning, Chief Curator of Modern Art at 
The Cleveland Museum of Art, include works by early precursors of surrealist 
film, the first classic surrealist films, and other major films that in one 
way or another define some aspect of surrealism. 

The series begins with films by the great French experimental pioneers 
Emile Cohl, Jean Durand, Louis Feuillade, and Georges MSlifes, and Nosferatu , 
the feature film by F. W. Murnau, which was much admired by the surrealists 
for its marvelous effects and fantastic theme. 

In the early 1920s certain dadaist and surrealist artists began to make their 
own films. The possibilities offered by film to experiment with dreamlike 
sequences, to present images rapidly in shocking juxtapositions, and to distort 
reality in significant ways, intrigued artists such as Man Ray, Marcel Duchamp, 
and Hans Richter. Ren6 Clair, who went on to become one of the world's 
great film directors, began working within the surrealist milieu. 

Some American films with Charles Chaplin, Buster Keaton, Harry Langdon, 
and those directed by Mack Sennett, all reflecting the dada spirit are also 
included. Buster Keaton and Charles Chaplin ranked at the top of the early 
American film makers admired by the surrealists. 


2 -surrealist films 


The first classic surrealist films, The Andalusian Dog and L'Age d'Or , 
were made by Luis Bu'nuel--the first in collaboration with Salvador Dali, the 
second, discussed with him. Bunuel has been the most consistently surrealist 
of all film directors, A number of his later feature films-- Los Olvidados . El, 
Robinson Crusoe . Viridiana, The Exterminating Angel , and Belle de Jour --lacking 
the obvious surrealist symbols of his two early ones, are attacks on bourgeois 
institutions and their devastating effects on human nature. 

Other major films that in one way or another define some aspect of surreAlism 
are: Jean Vigo's L'Atalante and Zero for Conduct ; Marcel Carnd and Jacques 
Prevert 's Quai des Brumes or Le Jour se Leve ; Henry Hathaway's Peter Ibbetson ; 
Ernst Schoedsack and Merian Cooper's King Kong ; Schoedsack and Irving Pichel's 
The Most Dangerous Game ; Claude Autant-Lara' s Le Diable au Corps ; and many of the 
films with The Marx Brothers (Harpo is a comic manifestation of the Freudian id) 
and W. C. Fields (an almost perfect incarnation of Alfred Jarry's Ubu) . 

Buster Keaton's Sherlock Jr. and Go West illustrate his poetry of action 
and implied aim to transform the world. Chaplin, on the other hand, was more ' 
anarchistic in his attacks on the modern world, as are Laurel and Hardy in their 
best films. 

A list of the films that will be shown through January 1980 follows. 


# # # 


For additional information, please contact the Public Relaticns Office, The Cleveland 
Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


The Spirit of Surrealism in the Film 

Through January 1980 


Wednesday, September 5, 7:30 pm 

A group of French films from the early twentieth century by Ferdinand 
Zecca, Emile Cohl, Jean Durand, Louis Feuillade, and Georges Mdlifes that 
explore the possibilities of visual "magic" in the film. Black and 
white. Silent, 130 minutes. 


Wednesday, September 12, 7:30 pm 

Nosferatu . 1922. Directed by F. W. Mumau. Max Schreck portrays Bram 

Stoker's vampire, Dracula, in this first adaptation for the film. The 
surrealists admired both the use of special effects to depict the 
supernatural and the story of the being who feeds on human blood to remain 
undead. Black and white. Silent. 95 minutes. 


Wednesday, October 10, 7:30 pm 

Six dada and surrealist films by Man Ray, Marcel Duchamp, and Hans 
Richter, dating from 1923 to 1929. Retour h la raison , Emak bakia , 
L'Etoile de mer , Le^ Mystferes du ChAteau du D6 , Anemic Cinema , and 
Ghosts before Breakfast . Black and white. Silent, 70 minutes. 


Wednesday, October 24, 7:30 pm 

Sherlock, Jr . Buster Keaton wrote, directed, and starred in this 
fantastic film within a dream within a film, A movie projectionist 
falls asleep and dreams that he is part of the film he is showing. 
Black and white. Silent. 42 minutes. 

Long Pants . 1927. Directed by Frank Capra and starring Harry Langdon. 

This strange, baby-faced, Pierrot-like comedian, along with Keaton 
and Chaplin, was much admired by the surrealists. Black and white. 
Silent. 60 minutes. 


Sunday, November 25, 3:30 pm 

The Andalusian Dog ( Un Chien Andalou ) . 1929. Directed and written 

by Luis Buhuel and Salvador Dali. The first true surrealist film was 
the result of a collaborative effort by two young Spaniards . Black 
and white. Silent. 20 minutes. 

L'Age d'Or . 1930. Bunuel's masterpiece among early surrealist films 
based on ideas discussed earlier with Salvador Dali. Black and white. 
Silent. 60 minutes. 


Wednesday, December 5, 7:30 pm 




Atalante . 1934. Directed by Jean Vigo. Dita Parlo, Jean Dast^, and 

Michel Simon star in this tender love story about a barge captain and 
his new wife who begin married life on his barge and nearly lose one 
another but are reunited by his eccentric mate. Subtitles. 82 minutes. 


Wednesday, December 12, 7:30 pm 

Duck Soup . 1933. Directed by Leo McCarey. The Marx Brothers and 
Margaret Dumont romp through this masterpiece of satire on politics and 
war. 72 minutes. 

Zero de Conduit ( Zero for Conduct ). 1933. Directed by Jean Vigo. A 
mad and wonderful revolt against authority by a group of boys in a 
repressive French boarding schoo?^. Subtitled. 44 minutes. 



Wednesday, January 9, 7:30 pm 

Peter Ibbetson . 1935. Directed by Henry Hathaway. Gary Cooper and 
Ann Harding star in this story of two lovers who are separated when he 
is imprisoned but meet and love in their dreams. Black and white. 

85 minutes. 


Wednesday, January 23, 7:30 pm 

Modern Times . 1936. Directed by Charles Chaplin. Paulette Goddard 

and Chaplin’s little tramp refuse to knuckle under to the stern realities 
of the machine age. Black and white. Silent. 89 minutes. 


All films are shown in Gartner Auditorium. 
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